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By reinterpreting historical paintings in reclaimed needlework my desire is to 
“paint a portrait” of the materials – discarded and disinherited, yet exquisite 
and historically rich embroidery and lace 
 
Frida 2017-18 after Kahlo 1946  
 
This work reinterprets one of the lesser known, but equally powerful self-
portraits by Frida Kahlo. Drawn in 1946 and dedicated to Marte R. Gomez, 
Kahlo turns her famous eyebrows into a swallow-tailed bird; gives herself 
blood tears; acknowledges her place in the history of 20th century art in the 
porcelain-hand earring given to her by Picasso and signs her name as the 
centre-piece of an elaborate necklace. All of these unique elements 
captured my desire to reinterpret a section of Kahlo’s drawing by using highly 
decorative antique and vintage needlework.  
 
Kahlo’s self-portraits, while deeply personal, can also be considered a gift to 
humanity, through their depiction of pain and suffering, love and beauty. I 
also consider the material of discarded needlework a gift to my practice and 
to the viewer. Many painstaking hours of labour and love went in to making, 
using, caring for and preserving the needlework, which has been passed 
down to me and used here as a substitute for Kahlo’s pencil.  
 
Once again, the elliptical format was chosen to reference a piece of 
jewellery, designed to hold the portrait of a loved-one. Frida Kahlo is an artist 
held dear to thousands of people throughout the world. While her image has 
been reproduced in many kitsch and commercial ways, more respectful 
reinterpretations work instead to pay homage to her art and life.  
 
Like the needle-workers whose materials I now reimagine and repurpose for 
art, Kahlo was for many decades unrecognized or under-acknowledged for 
her significant contribution. My aim in reinterpreting Kahlo’s exquisite drawing 
is to also create a portrait of the materials themselves.  
 
Frida Kahlo was known for her love of textiles and flamboyant clothing, both 
traditional to her Mexican heritage, but also European and Asian lace, 
embroidery, velvet and silks. I like to think that she would approve of this 
painstaking homage, expressed in the materials she loved.  
 
 
 


